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No.  o5.    WHITE  LILACS 


A  Collection  of 

» 

Paintings  and  Pastels 

By 

Frank  Fowler,  n.  a. 

Left  by  this  distinguished  artist  in  his  studio 
upon  his  death,  and  which  will  be 
sold  without  reserve  to 
settle  his  estate 

On  Monday  Evening,  December  16th 

At  8:15  o'clock,  at 

The   Anderson  Galleries 

Madison  Avenue  at  Fortieth  Street 

Where  the  pictures  will  be  on 
Exhibition  from  December  10th 


Metropolitan  Art  Association 

New  York 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot  as  numbered  in  the 
Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all 
cases  of  disputed  bids  the  lot  shall  be  resold,  but 
the  Auctioneer  will  use  his  judgment  as  to  the  good 
faith  of  all  claims  and  his  decision  shall  be  final. 
He  also  reserves  the  right  to  reject  any  fractional 
or  nominal  bid  which,  in  his  judgment,  may  delay 
or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses 
and  to  make  such  cash  payments  on  account  as 
may  be  required,  in  default  of  which,  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's 
expense  and  risk  within  twenty-four  hours  from  the 
conclusion  of  the  sale,  and  the  remainder  of  the 
purchase  money  to  be  absolutely  paid  on  or  before 
delivery,  in  default  of  which,  the  Metropolitan 
Art  Association  will  not  be  responsible  if  the  lot 
or  lots  be  lost,  stolen,  damaged  or  destroyed,  but 
they  will  be  left  at  the  sole  risk  of  the  purchaser, 
and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  deUvery  and  in- 
convenience in  the  settlement  of  purchases,  no  lot 
will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition 
in  The  Anderson  Galleries  before  the  date  of  sale, 
for  examination  by  intending  purchasers,  and  the 
Metropolitan  Art  Association  will  not  be  responsi- 
ble for  the  correctness  of  the  description,  authenti- 
city, genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  makes  no  warranty  what- 
ever,  but  will  sell  each  lot  exactly  as  it  is, 
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WITHOUT  RECOURSE.  But  upon  receiving  before 
the  date  of  sale,  expert  opinion  in  writing  that  any 
lot  is  not  as  represented,  the  Metropolitan  Art 
Association  will  use  every  effort  to  furnish  proof 
to  the  contrary,  and  in  default  of  such  proof  the 
lot  will  be  sold  subject  to  the  declaration  of  the  afore- 
said expert,  he  being  liable  to  the  owner  or  owners 
thereof,  for  damage  or  injury  occasioned  by  such 
declaration. 

7.  Terms  Cash.  Upon  failure  to  comply 
with  the  above  conditions  any  siun  deposited  as 
part  payment  shall  be  forfeited,  and  all  such  lots 
as  remain  imcleared  after  twenty-four  hours  from 
the  conclusion  of  the  sale,  will  be  resold  by  either 
private  or  public  sale  at  such  time  as  the  Metro- 
pohtan  Art  Association  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from 
such  resale,  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred 
thereby.  This  condition  shall  be  without  prejudice 
to  the  right  of  the  Metropolitan  Art  Association 
to  enforce  the  contract  with  the  buyer,  without 
such  resale. 

The  Metropolitan  Art  Association  will  afford 
every  facility  for  the  employment  of  carriers  and 
packers  by  the  purchasers,  but  will  not  be  responsi- 
ble for  any  damage  arising  from  the  acts  of  such 
carriers  and  packers. 

THE  ANDERSON  GALLERIES 
Metropolitan  Art  Association 
Madison  Avenue  at   Fortieth  Street 
New  York 
Telephone  7990  Byrant 
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FRANK  FOWLER,  N.  A. 


From  his  early  childhood  in  Brooklyn, 
where  he  was  born,  a  desire  to  become  an 
artist  filled  the  mind  of  the  boy,  though 
it  was  not  until  he  went  to  Paris  and 
entered  the  Ecole  des  Beaux  Arts  that 
his  actual  art  training  began.  Then 
young  Fowler  with  his  fellow  students, 
among  whom  was  John  S.  Sargent,  came 
under  the  instruction  of  Carolus  Duran. 
The  first  picture  which  he  sent  from  Paris 
for  exhibition  at  the  National  Academy 
was  "Young  Bacchus,"  a  head  vibrat- 
ing with  joyous  life.  It  attracted  wide 
attention  and  was  shown  later  in  many 
exhibitions.  On  his  return  home  he  was 
elected  to  membership  of  the  Society 
of  American  Artists  in  1882,  and  to  the 
National  Academy  in  1899. 

For  a  time  Mr.  Fowler  devoted  him- 
self to  Mural  decoration  for  which  he 
showed  special  fitness  by  his  work  in  the 
ballroom  of  the  Waldorf  hotel,  the  stud- 
ies for  which,  presenting  graceful  female 
figures  symbolizing  Music  and  the  Dance 
are  included  in  this  Collection.  Latterly 
he  had  devoted  himself  almost  exclusive- 
ly to  portraiture,  and  many  illustrious 
sitters  came  to  his  studio.  Among  these 
were  Samuel  J.  Tilden,  Charles  A.  Dana 
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Roswell  P.  Flower,  President  Hadley  of 
Yale,  Alexander  S.  Webb,  for  thirty 
years  Head  of  the  College  of  the  City  of 
New  York,  John  Reed,  Professor  Rich- 
ardson of  the  University  of  Vermont, 
Judge  SiUcman,  William  Dean  Howells, 
John  Bigelow,  Mrs.  Howard  Hart  for  the 
Troy  Library,  Mrs.  Samuel  Sloan, 
Madame  Modjeska,  Mrs.  William  M, 
Ivins,  and  many  others.  For  the  U.  S. 
Military  Academy  at  West  Point  he 
received  no  less  than  seven  portrait 
commissions. 

Whatever  he  undertook,  his  work 
shows  a  happy  combination  of  authority 
and  temperament,  the  ability  to  present 
his  theme  with  technical  knowledge  and 
to  translate  its  emotional  contents  for  the 
observer.  The  landscape  studies  shown 
awaken  our  love  for  nature  and  sound  an 
imerring  call  to  the  fields.  However 
slight  they  may  be,  they  are  charged 
with  poetry  and  beauty,  and  have  a  last- 
ing charm  that  nature-lovers  will  find 
hard  to  resist. 

Mr.  Fowler's  death  occurred  on  Aug- 
ust i8,  1910,  and  this  Collection  includes 
aU  the  available  work  left  in  his  studio,  so 
there  can  never  be  any  further  opportu- 
nities of  securing  representative  examples 
of  his  art. 
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Paintings  and  Pastels 

BY 

FRANK  FOWLER 

MONDAY  EVG.,  DEC.  16,  1912 
At  8:15  o'clock 

No.  1 

The  Black  Hat 
A  Glimpse  of  the  Sound  From 
New  Caanan 

(Two  Studies) 

Height  of  the  first,       inches;  width, 
6  inches. 

Height  of  the  second,  $}4  inches;  width, 
8  inches. 

Panels.  Signed. 
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No.  2 


Indian  Summer 
Twilight 

(Two  Studies) 

Height  of  the  first,  9  inches;  width, 
6  inches. 

Height  of  the  second,  8  inches;  width, 
inches. 

Panels.  Signed. 

No.  3 

A  Windy  Day  on  the  River 
The  Country  Side 

(Two  Studies) 

Height,  6  inches;  width,  9  inches. 
Panels.  Signed. 

No.  4 
A  Summer  Idyl 

(Pastel) 

Height,  S}/2  inches;  width,  17  inches. 
Signed. 
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No.  5 


October 
Revery 

(Two  Studies) 

Height,  lo  inches;  width,  8  inches. 
Academy  board  and  canvas,  respective- 
ly. Signed. 

No.  6 

Afternoon  at  Easthampton 
Sketch  at  Fisher's  Island 

(Two  Studies) 

Height,  inches;  width,  inches. 
Panels.  Signed. 

No.  7 
Violet 

Height,  II  inches;  width,  g  inches. 
Signed. 


No.  8 

The  Beach  at  Nantucket 

(Pastel) 

Height,  12  inches;  width,  i6  inches. 
Signed, 

No.  9 

The  Two  Trees 
Daffodil 

(Two  Studies) 

Height  of  the  first,  17  inches;  width, 
13  inches. 

Height  of  the  second,  15  inches;  width, 
12  inches. 

Panel  and  canvas,  respectively.  Signed. 

No.  10 

The  Rye  Field 
The  Black  Bodice 

(Two  Studies) 

Height,  12  inches;  width,  inches. 
Academy  board.  Signed. 
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No.  11 

The  Panama  Hat 

Height,  1 6 >^  inches;  width,  13  inches. 
Panel.  Signed. 


No.  12 

Summer — A  Landscape  Study 

Height,  18  inches;  width,  22  inches. 
Signed. 


No.  13 

My  Neighbor's  Cottage 
Study  Head  of  a  Child 

(Two  Studies) 


Height,  16  inches;  width,  13  inches. 
Panels.  Signed. 
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No.  14 


The  Pale  Moon 
Georgica  Lake,  Easthampton 

(Two  Studies) 

Height,  12  inches;  width,  i6  inches. 
Canvas  and  panel,  respectively.  Signed. 

No.  15 

A  Garden  at  Garrison's 

Height,  22  inches;  width,  i8  inches. 
Signed. 

No.  16 

Rural  Free  Delivery 
A  Gray  Day  at  Easthampton 

(Two  Studies) 

Height  of  the  first,  i3>^  inches;  width, 

lo^  inches. 
Height  of  the  second,  ii  inches;  width, 

14  inches. 
Academy  board.  Signed. 
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No.  17 


Early  Autumn 


Height,  1 8  inches;  width,  22  inches. 
Signed. 


No.  18 

A  Break  in  the  Storm 
Along  the  Docks,  Yonkers 

(Two  Studies) 

Height,  13  inches;  width,  16  inches. 
Panels.  Signed. 


No.  19 
The  Red  Waist 

(Pastel) 

Height,  16  inches;  width,  12  inches. 
Signed. 
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No.  20 

A  Sketch  of  the  Road 

Height,  1 8  inches;  width,  22  inches. 
Signed. 

No.  21 

Morning 

Height,  32  inches;  width,  22  inches. 
Signed. 

No.  22 

Summer — A  Decorative  Panel 

Height,  32  inches;  width,  22  inches. 
Signed. 

No.  23 

Gaslight  and  Starlight 

Height,  30  inches;  width,  23  inches. 
Signed. 

20 


No.  24 

The  Blue  Kimono 

Height,  25  inches;  width,  30  inches. 
Signed. 

Exhibited  at  the  Corcoran  Gallery, 
Washington,  1908. 


No.  25 

Purple  Lilacs 

Height,  30  inches;  width,  25  inches. 
Signed. 


No.  26 

The  Fur  Cape 

Height,  27  inches;  width,  22)4  inches. 
Signed. 
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No.  27 
Peonies 

Height,  30  inches;  width,  25  inches. 
Signed. 

No.  28 

Figure  Study  for  a  Decorative 
Panel 

Height,  32  inches;  width,  22  inches. 
No.  29 

Early  Moonrise  in  Connecticut 

Height,  16 y2  inches;  width,  13  inches. 
Panel.  Signed. 
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No.  30 

The  Black  Hat 

Height,  12  inches;  width,  lo  inches. 
Panel.  Signed. 


No.  31 

The  Garden  Wall 

Height,  1 8  inches;  width,  22  inches. 
Signed. 


No.  32 

Spring  in  Van  Cortlandt  Park 

Height,  22  inches;   width,  18  inches. 
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No.  33 


Landscape  Study  in 
Connecticut 

Height,  i8  inches;  width,  22  inches. 
Signed. 


No.  34 

The  Brown  Hat 

Height,  22  inches;  width,  18  inches. 
Signed. 


No.  35 

A  Quiet  Corner  of  Central  Park 

Height,  12  inches;  width,  15  inches. 
Signed. 
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No.  36 


Dorothea 

(Oval  Decoration) 

Height,  22  inches;  width,  i8  inches. 
Signed. 


No.  37 
Head  of  a  Woman 

(Unfinished) 

Height,  22  inches;  width,  i7>^  inches. 
Signed. 


No.  38 

Twilight,  West  Forty-third 
Street 

Height,  28  inches;  width,  18  inches. 
Signed. 

25 


No.  39 

Fairfield  Beach,  Connecticut 

Height,  1 6  inches;  width,  13  inches. 
Panel.  Signed. 

No.  40 

Late  September 

Height,  16  inches;  width,  13  inches. 
Panel.  Signed. 

No.  41 

The  Green  Lane 

Height,  14  inches;  width,  17  inches. 
Signed. 
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No.  42 

Study  of  a  French  Peasant 

Height,  13  inches;  width,  16  inches. 
Signed. 


No.  43 

Hollyhocks  in  the  Garden 

Height,  22  inches;  width,  18  inches. 
Signed. 

Exhibited  at  the  Pennsylvania  Academy 
of  Fine  Arts,  191 2. 


No.  44 

The  Blue  Scarf 

Height,  22  inches;  width,  18  inches. 
Signed. 
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No.  45 


Study  for  the  Ceiling  Decora- 
tion of  the  Ball  Room  of 
the  Waldorf  Hotel 

Height,  2i>^  inches;  width,  28K  inches. 
Signed. 

Painted  in  1892. 

No.  46 

Seven  Figure  Studies  for  the 
Decoration  of  the  Ball  Room 
of  the  Waldorf  Hotel 

Height,  25  inches;  width,  19  inches. 
Signed. 

Painted  in  1892. 

No.  47 

Near  Hastings-on-the-Hudson 

Height,  18  inches;  width,  22  inches. 
Signed. 

28 


No.  48 

Autumn  View  in  Van  Cortlandt 
Park,  New  York 

Height,  2  2  inches;  width,  i8  inches. 
Signed. 


No.  49 

Near  the  Garden  Trellis 

Height,  2  2  inches;  width,  i8  inches. 
Signed. 

No.  50 

Morning 

Height,  52  inches;  width,  36  inches. 
Signed. 
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No.  51 

CuUum  Hall,  West  Point 

Height,  30  inches;  width,  25  inches. 
Signed. 

No.  52 
Diana 

(Triptych  for  overmantel  or  top  of  a  three-fold  screen) 

Height,  14  inches;  width,  57  inches. 
Signed. 

Exhibited  at  the  Trans-Mississippi  Ex- 
position, 1898. 

No.  53 

The  Lady  in  White 

Height,  45  inches;  width,  74  inches. 
Signed. 

Exhibited  at  the  Pan-American  Exposi- 
tion, Buffalo,  1 90 1. 

Exhibited  at  the  South  Carohna  Expo- 
sition at  Charlestown,  1902. 
30 


No.  54 

Study  for  a  Frieze  for  the  Man- 
hattan Hotel,  New  York 

Height,  9  inches;  width,  92  inches. 
Signed. 

No.  55 

White  Lilacs 

Height,  30  inches;  width,  25  inches. 
Signed. 

Exhibited  at  The  Connecticut  Academy 
of  Fine  Arts,  191 2. 

(See  Frontispiece) 

No.  56 

The  Road 

Height,  30  inches;  width,  25  inches. 
Signed. 
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No.  57 


Portrait  of  George  Washington 

(After  Gilbert  Stuart) 

Height,  29  inches;    width,  24  inches. 


No.  58 


Portrait  of  Abraham  Lincoln 

(Unfinished) 

Height,  29  inches;  width,  24  inches. 
Painted  from  masks  and  photographs. 


No.  59 
Peonies 

(Overmantel  Decorative  Panel) 

Height,  33  inches;  width,  47  inches. 
Signed. 

32 


No.  60 


Portrait  of  William  Dean 
Howells 

Height,  40  inches;  width,  32  inches. 
Signed. 

Painted  from  sittings  in  1903. 
Exhibited  at  the  National  Academy  of 

Design  in  1903. 
Exhibited  at  the  Carnegie  Institute, 

Pittsburgh,  1905. 
Exhibited  at  the  Corcoran  Art  Gallery, 

Washington,  1907. 


No.  61 
Peonies 

Height,  30  inches;  width,  46  inches. 
Signed. 
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No.  62 


The  Girl  in  Blue 

Height,  52  inches;  width,  36  inches. 
Signed. 

Exhibited  at  the  National  Academy  of 
Design,  1908. 

Exhibited  at  the  Pennsylvania  Acade- 
my of  Fine  Arts,  191 2. 


No.  63 

Portrait  of  Hon.  John  Bigelow 

Canvas.    Signed  and  dated  Gramercy 

Park,  January,  1910. 
Height,  51K  inches;  width,  35  inches. 
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No.  64 


At  the  Piano 

Height,  42 >^  inches;  width,  3i>^  inches. 
Signed. 

Exhibited  at  the  Chicago  Annual  Ex- 
position Art  Gallery,  1884. 

Exhibited  at  the  Society  of  American 
Artists,  1887. 

Exhibited  at  the  Pennsylvania  Academy 
of  Fine  Arts,  1894. 

Exhibited  at  the  Providence  Art  Gal- 
lery, 1895. 


No.  65 

Decorative  Garden  Scene 

Height,  56  inches;  width,  42  inches. 
Signed. 

Exhibited  at  the  Architectural  League 
Exhibition,  191 1. 
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No.  66 


Portrait  of  Samuel  J.  Tilden 

Governor  Tilden  gave  the  artist  a  num- 
ber of  sittings  in  1882,  but  failing 
health  and  urgent  duties  deferred  the 
completion  of  the  portrait;  then 
later,  he  became  too  feeble  to  endure 
the  fatigue  of  sittings,  and  the  work 
was  only  completed  in  1887,  after  his 
death,  from  the  studies  previously 
made.  The  result  was  thoroughly 
satisfactory  to  Mr.  Tilden's  personal 
and  political  friends,  who  pronounce 
it  a  most  striking  and  admirable 
likeness.    Canvas.  Signed. 

Height,  50  inches;   width,  34  inches. 


"The  artistic  excellence  of  the  work  lies  in  the 
sense  of  restfulness  which  invests  it,  in  its  tonal 
quality  and  its  quiet  satisfactory  color.  The  back- 
ground is  a  dark  gray  shading  up  to  a  high  light, 
and  yet  the  figure,  painted  in  cool  grays  and  browns, 
stands  out  well.  The  handling  is  neither  too  weak 
nor  too  strong,  and  the  portrait  is  a  well  sustained 
effort,  which  should  add  much  to  Mr.  Fowler's 
already  high  reputation." — New  York  World." 
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"The  pose,  which  the  artist  has  made  an  easy 
and  a  natural  one,  will  be  recognized  by  Mr.  Til- 
den's  friends  as  habitual  with  him.  Technically, 
the  portrait  is  an  admirable  piece  of  work — solid  in 
quality  and  masterly  in  its  modelling  and  coloring, 
while  these  technical  excellencies  are  yet  made 
subordinate  to  the  main  idea  of  portraiture.  The 
work  will  give  pleasure  to  the  many  who  revere  the 
memory  of  the  eminent  man  whom  it  so  well 
represents." — New  York  "Mail  and  Express." 

"Mr.  Fowler  has  painted  a  very  interesting  and 
satisfactory  portrait  of  Mr.  Tilden.  It  is  three- 
quarters  length,  and  the  likeness  is  admirable." — 
New  York  "Sun." 


The  Anderson  Galleries 

Madison  Avenue  at  Fortieth  Street 


American  Bank  Note  Co.,  N.  Y. 


